We Rate 24 J-Bass Replacement Pickups
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Bartolini 9wW4 Bartolini 9W4J
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Shop "60s Jazz Bass, and Lindy Fralin IB. All
of these models offer real-deal tone, and the
Antiquities come complete with an old-school
look—the screws are even rusted! Humbucker
wise, the DiMarzio Ultra Jazz takes the prize for
impressive J-like sound without hum, For record-
ing it’s hard to beat the Basslines Hor S]B-2,
Cuarter Pound, Antiquity 115, and the [MMarzio
Muodel |, The Bartolini 9W4] and Lane Poor |B
merit Most Innovative icons for their unique coil
designs—and distinctive tones. {Honorable men-
tion goes to the AGI Transensor pickups in the
Innovative category for smart electronic design. )
Ome observation: Pickups that sounded great
when soloed were usually buried when thrown

into the mix. All those crystalline highs and thin

mids may sound cool when vou're jamming by

CHEPF RATINGS

In this Product Profile, the ratings

raflect both subjective (Warmih and
Clarity) and objective (Cutput) fac
1ors. These scores are intended 10
ndicate only the “paraonality” of
each pickup 80 you can make
maaningful comparisons, therefore
a higher score doss nol mean thal
ona plekup i batter than ancthar
just diffierent. In the case of Output,
in particular, you may nol want or
need a louder pickup, 50 a scara
of 3 (average) may be rmora desir-
able for you than a score of 5 (really
lowd). The final calagory, Sound
reéflects our opinton of the overall
performance of @ach pickup glven

vourself—but if you want to really be a part of
the team, don't look for a pickup with the “pret
tiest” sound. For proof, EQ) vour bass to have
presence and punch when played with other
instruments. Mow listen to it by itself. Not exactly
what you would have dialed up playing solo, is
it? The point is to keep the big picture in mind
unless, of course, your band is your bedroom.
If you're thinking of replacing your |-Bass
with an overpriced boutique model, trv installing
new pickups first. You may be surprised at what
you hear, and you might stumble on a tone you
never thought your bass was capable of produc-
ing. (You also may find that the extra clarity of
those new pickups shows you really do need to
practice!) And ]I!. all means, if yvou don’t feel up
1o doing electronic work, do vourself—and your
hass—a favor and take your instrument to a pro
repair shop. ¥

See comparison chart, page 63
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the parameters of his roview only.  Odd meets new. A stock "G5 J-Bass sits next to the
Fotng pickups (8 a lot like rating  “Testor 2000, a modified Fender American Standard

wine—your taste is what counts

J-Bass. Note the pickup routs.



MODEL MADE N LIST  WARRANTY TYPE MAGHET NUMBER OF GCORE COMMENTS
PRICE MATERIAL  CONDUCTORS
WP-181 U 4 Deeyerr Sogecil  Aniea Twa Warmth: § Heawy lows, distinct upper mids, and round top
firsitest Clasity: 3.5 that's coad for fingerstyle rock, bluss, and country,
Dutpsl: 4 {And “T0s-gtyle funk.) Broken-in vibe that's fun to play.
Amplified Sound: § On tape, pickups have big bottam far & J, although
Aecorded Sound: 4 ke fone can geta bl thick,
Valee: 4.5
Lasce Trarercar Uk smEs [ — “Trusee™ Ceamic Twn Warmih: 3 Quiet, hum-free operation with low output, Decent pusch
TE1-500 mch Amied single-col Glarity: 2 with subdued top and. Rather small-ssunding in the track
Dutput: 2 {For bether lows, AGI's Jeff Lace recommends 100k
Ampiitied Soumd; 7 volume pots infead of 250kL1)
Recorded Sousd: 2
Valup: 2
B {117 150 One-year Sglit-rail Ceramic and Tw Warmth: 4 Super-deep fundamentals with pro-ssunding sheen
lmited hembrcker fran Clarity: 4 Vintage-like character with modern sppeal. Could wse
Dutput: 2 same preamping, though, as oulpul ts very low. More
Amplified Sound: 4 newiral-sounding in studio, “Not & bad saund, but it
Recarded Sound: 3 kind of disappesrs in the mix."
Value: 35
Bt () $150  One-year Spit-coil Canmic ant Tam Warmth: 4 Jimilar to above, but & dagh more top-end
limited [T e i Clarity: 4.6 openness. (And it could also benefit from a
Oulput: 2 preamp.) Recards well with luts of sumph
Amplified Sound: 4
Recorded Sound: 4
Yabue: 3.5
fk# Ut 519 e Spit-cai (aramic and T Warmih: 4 Slightly mere ewtpet than 9. series. Earty-J warmih
Timited huimibaicher inm Clarity: 4 with a blend of brilliance and a harmonics. A bit
Dutput: 3 one-timensional in the shadis, although the top-end
Ampiifind Sound: 45 clarity really cuts.
Recorded Sewnd: &
Value: 4
U BT $128 {Irﬂl-' | Singlecod Cerami and Twa Warmth: & Sounds like a Jazz, but you have (e really dig in.
bmited iran Clarily: 4 A bt muffled sounding on tape. “Refined.” “Would
Duiput: 3.5 kill with a goad preamp.”
Amplified Sound: 4
Recaded Sound: 3
Valwe: 25
£ DBA 5163 Ouewesr  Cudscol Conwmicmd Two  Warmth: § Nice & bisety with good siring separation. Top end is
Jisitisf i Clarity: 2 smaoth but @ bit tame. Sounded compressed and
Outpat: & chonssed recorded againgt track
Amplified Sound: 4
Recarded Sound: 3
Value: 1.5
e UL 9160 Omeyer Quadmcol Ceramicand Two  Warmth: § Similar to WA, bit more hark and a bit mer bite.
mited nan Clarity: 3 Goad mid emphasis and upper-end attack in the shudie,
Dubpul: &
Amplilind Sewnd: b
Recorded Sewnd: 4
Value: 4
Mgty for Juzz Bss  USA SO0 Dneymr Preage Agedb Tl Warmih: § Did-schoel lngk, old-school tone. Vintage-like tap
limiled slagh-coil Distressed” Clarity: 3 is wery ii-ish, but with na harshness. Warm and
A || Dutpat: 3 musical with pleasing low mids.
Asslified Sound: §
Recorded Seend: 4.5
Value: 4
Fotigaity for JozzBass  USA S0 O Preaged” ‘Dimme T Wanmihd Similar ta Amtinuity but more punch-and a ten of battom,
1 fimitad aungle-tinl Hinico § Clarity: 3.5 Tap end voiced slightly lower fior cut. “Lows have A real
Dutpat: 4 feefing of support”
Amplified Sound; §
Recorded Sound: 5
Value: 4.5
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